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AN UNFINISHED VERSION 
OF THE “SACRIFICE OF ABRAHAM” 
BY ANDREA DEL SARTO 


NDREA DEL SARTO would be included among the great- 
est names of the Florentine Renaissance in painting were it 
not that his work lacked, in its final analysis, the unique genius 
which characterized that of Michelangelo, Leonardo, and 
Raphael. In sheer virtuosity of drawing and painting, Andrea 
successfully rivaled even Raphael. He was distinguished not 
only for the careful rendition of and consideration of his subject, 
but also for the facile handling of his linework, especially that 
of the nude figure, around which he built his many finished 
compositions. Though he attained early in his life a renown 
which he maintained and which brought him many commissions, 
he never reached the posthumous prestige of his great con- 
temporaries. 

Andrea’s teacher was the interesting but eccentric Piero di 
Cosimo, from whose style he learned the softening of contours 
into shadow, a technical process initiated by Leonardo, from 
whom Andrea unquestionably derived much in the understand- 
ing of rich color. Besides a large number of religious pictures and 
portraits, he is best judged by the merits of his frescoes, done 
over the period of his lifetime, in the forecourt of SS. Annunziata, 
in the refectory of the cloister of San Salvi, and in the cloister of 
the convent of the Scalzo—all in Florence. In fact, apart from 
his one trip in 1518 to the court of Francis I of France at the 
behest of that monarch, he spent his life principally in Florence. 
Had he remained in France, as urged, he might have guided the 
whole course of the French Renaissance into totally different 
channels. 

In his life of Andrea, Vasari says that Giovanni Battista della 
Palla, the French king’s agent, in trying to persuade Andrea to 
return a second time to France, gave him a commission that 
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. . . . caused him to paint two pictures, in one of which the 
master depicted Abraham, who is on the point of sacrificing his 
son, and that with so much care, that he is judged never at any 
time to have accomplished a work of more perfect excellence.” 
Such exalted praise was not rare with Vasari, but in this case 
the picture of the “Sacrifice of Abraham” in Dresden, generally 
acknowledged to be the one executed for Francis I, justifies his 
praise. Vasari describes the composition of the picture; he says, 
“There are certain servants also, undraped figures, who are 
guarding an ass, which is browsing near . . . .”* However, the 
Dresden version’ contains but one servant guarding the ass, but 
two servants appear in a second version in the Prado, Madrid,* 
a much smaller picture known to have been painted in 1529, 
subsequently to the Dresden picture, for a certain Paolo de 
Terrarossa, who, having seen the sketch for it, asked for a 
replica. 

There is also a third panel® of the same subject, large, and vary- 
ing by only a few inches from the Dresden picture. This version 
has been recently acquired from the Delia E. and L. E. Holden 
Funds and came from the English collection of Lieutenant- 
Colonel H. Cornwall Legh. Bought by a member of the Legh 
family from the Tordanari Collection in Florence in 1862, it 
remained in England until recently. It is unfinished and differs 
from the two other pictures in many details of drawing and in 
certain compositional elements. It was exhibited at Burlington 
House in London in 1882, and at the time was described as an 
unfinished panel. Parts of the panel were repainted by a later 
hand; this work has since been removed. There is no record that 
tells which of these pictures was done first, but a comparison 
of the three suggests that this third version was the earliest. 
Apparently Andrea abandoned this picture, as the proportion 
displeased him, yet he kept the essential features in the finished 
Dresden painting. The Prado version is the latest and would 
seem to be a fusion of the two larger pictures. 


1 Giorgio Vasari, Lives of Seventy of the Most Eminent Painters, Sculptors and Architects, ed. 
Blashfield and Hopkins (1913), Vol. III, p. 290. 

2 Vasari, Op. Cit., p. 290. 

3H. Guinness, Andrea del Sarto (1907), p. 74. Further copy of this painting in Lyons Gallery, 
France. See p. 73. 

4 Ibid, p. 99. See also A. Venturi, Storia dell’ Arte Italiana, Vol. IX, pp. 618-621. 

5 No. 37.577. Height 69”; width 5434”. Engraved by Louis Surugues the Elder. Catalogue of the 
Twentieth Anniversary Exhibition, C.M.A., No. 165. 
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The Holden version, besides being unfinished, has certain 
salient differences from the Dresden picture, as is clearly shown 
in the reproductions. In both pictures the three important 
figures are the same, with two qualifying exceptions: in the 
Holden version the angel is without drapery and the face is in 
profile. There is very little foreground in the Holden panel, but 
in the foreground of the Dresden picture, Andrea gained the 
balance of space he wanted and added details which he sub- 
sequently incorporated in the Prado picture. In the Dresden 
and the Madrid pictures a wide slope in the middle distance is 
in evidence, but the arrangement of the composition in the 
Holden panel shows a steep bank, with no detail; in the Prado 
version, a clump of bushes and smaller plants appear in the 
middle distance. Again in the Holden picture, one servant is 
seated with his back to the central group—a pose directly oppo- 
site to that in the Dresden version—and supports on his knees 
the head of the second who is reclining with knees in a bent 
position. When Andrea later came to paint the picture now in 
the Prado, he fused especially the details of this portion of the 
two larger pictures, retaining the Dresden positions for the 
seated figure and the ass, which faces out of the composition in 
the Holden panel, but including to the immediate left a draped 
figure more fully recumbent than the second servant in the 
Holden version and with the head hidden from view. On the 
left, again, in the Holden panel, the lamb is further back toward 
the trees and faces back into the grove, and the drapery in the 
foreground is placed further back on a left-to-right forward 
diagonal. Of the landscape, the differences consist mainly in the 
absence, in the Holden version, of the tree on the right and the 
addition of rough sketching of further buildings beyond the 
trees at the upper left. Then the position and number of trees 
in the principal clump has been varied in the Dresden picture. 
There are unfinished parts throughout the Holden panel, but 
especially those sections in which are grouped the servants and 
the ass; all of these unfinished parts, except the head and torso 
of the seated man, are in chalk lines and gesso. The same is true 
of the lamb at the left. There are some indeterminate lines at 
the extreme right above the ass, and a faintly discernible sketch 
of the left leg of the angel in a position afterwards abandoned. 

Del Sarto obviously altered the details of the early version 
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so that in the Dresden version he might produce an effect of 
more spaciousness and greater repose. In the last analysis, this 
is the essential difference between the two larger panels. The 
unfinished parts show the very vigor which made up the true 
character of the artist’s work and which the many subtle re- 
furbishments and refinements of late Renaissance painting tended 
to reduce. In its energy and power lay the same greatness 
inherent in Michelangelo’s drawing, an element which del Sarto, 
an admirable draftsman himself, fully understood. Only the 
chiaroscuro which del Sarto applied to all his compositions 
lessened the force and drive of his drawing. Thus, the Museum 
accession, being incomplete, does not suffer from this softening 
of contours. The structure of this whole composition, the brilliant 
and masterly treatment of the nude Isaac, are in line with the 
best in Florentine Renaissance painting. |§ HENRY S. FRANCIS 


TWO EARLY IRANIAN SILKS 


Two Iranian (Persian) silks recently acquired are a notable 
addition to the Museum’s collection of early textiles. The first 
silk’ has a design of small circular medallions placed close to- 
gether in horizontal rows; within the medallions are pairs of 
confronted horses in silhouette. Pairs of confronted birds fill in 
the intervening space between the medallions. The drawing of the 
birds and horses is animated, barbaric, and grotesque. The disc 
studding, which appears here in the borders of the medallions, 
relates the silk to earlier Sasanian designs. Only four colors are 
used in the silk—red, green, yellow, and violet. All of these 
appear in the horses; green with ornaments of red in the bodies, 
violet in the necks, and yellow in the heads. The figures and the 
medallion border are outlined by contrasting colors. The silk 
is woven of untwisted threads in a weft twill weave. 

A series of silks closely related to the Museum silk by pro- 
nounced similarities of design is still preserved in European 
church treasuries and museums. The Cathedral of Sens possesses 
six, of which a large piece of the horse silk is one.” The design 
of all these silks shows rows of closely placed medallions con- 
taining pairs of grotesque animals, and in the spaces between 
the medallions pairs of animals, of birds, or a palmette or a 


1 No. 37.585. Diameter of medallions 434”. 
2 L’Abbé E. Chartraire, Inventaire du Trésor del’ église primatiale et metropolitaine de Sens, No. 40. 
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star. In the borders of the medallions a stylized acanthus design 
or disc studding appears. This series of silks is attributed to 
Iran and more especially to northeastern Iran. They date from 
the eighth to the tenth century." 

The second silk? dates from the Seljuk epoch in Iran, a.p. 
1037-1194. It is one of a group of silks found at Rhages. The 
design is composed of two widths of lengthwise ornament bands 
placed between narrow bands of inscription. In the first band 
is a pair of rampant winged horses tied to the dm tree, or tree 
of life. In the leafy foliage of the tree is a pair of confronted 
birds, and above, a pair of birds flying downwards in opposite 
directions. In the narrower band is the motif of the sun, a motif 
which appears as the sun above the lion in the constellation of 
Leo in Seljuk coins of the period issued at Rim. The same 
motif also appears in a ewer base lent to the London Exhibition 
of Persian Art by the Shah of Persia. This motif alternates with 
two others, a bird, probably a hen, and an ibex. Three bands of 
Kufic inscription of congratulatory character read down from 
right to left and apparently duplicate each other, though the 
inscription has completely worn away in places. It reads, “To 
the owner victory and kingdom . . . to the owner victory and 
prosperity.’”* 

The drawing of the figures is sensitive and animated, with 
high stylization and fineness of detail. The silk, in spite of its 
age and fragile condition, shows the details of the design with 
remarkable clearness and gives a full repeat of the motifs and 
a fragment of the selvedge. Only two colors are used: a buff for 
the figures and green for the ground. The weave is an exception- 
ally fine weave of double cloth, showing the opposite colors in 
the reverse. GERTRUDE UNDERHILL 


TWO IRANIAN POTTERY BOWLS 


The two most impressive Iranian bowls in the V. Everit Macy 
Collection were acquired for the Museum at the sale early in 
January of this year.* One of them is of the type known as 
Gabri (or Guebri), which is supposed to be the most primitive 


1 Otto von Falke, Kunstgeschichte der Seidenweberei (1913), pp. 98 ff.; Gaston Migeon, Manuel 
d'art musulman (1927), Vol. Il, pp. 290 ff. 

2 No. 37.23. 

3 Read by Florence E. Day. 

4 According to government decree Persia will henceforth be known as Iran. Illustrations in 
center of Bulletin. 
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of all Islamic pottery. Gabri means fire and is used to designate 
Zoroastrian fire-worshipers, and because of a misunderstanding 
of the Muhammadan prohibition on the representation of 
animals, the first pieces of this pottery that were discovered 
were assumed to be pre-Islamic. It is now generally agreed, 
however, that bowls like the Cleveland example should not be 
dated earlier than the tenth century and may fall as late as the 
twelfth. The uncertainty of such ascriptions can be blamed on 
the fact that most of this early pottery has been dug up com- 
mercially, rather than scientifically. It has been found at 
Hamadan, Rhages, and Zenjan. 

The base of Gabri pottery is a reddish earthenware covered— 
at least inside—with a white slip, which is cut through or 
scraped away to produce designs. A transparent, slightly yellow- 
ish lead glaze is then applied, and the relief stands out in white 
against a brown or red ground. Sometimes the glaze is colored. 

In the Museum’s bowl!’ there is a band of leaf ornament just 
below the rim outside, the colors being white and brown. Inside, 
the floral designs and the rhinoceros are set off in green against 
an almost black ground. The great vigor of the decoration and 
the unusually large size of the bowl make it one of the outstand- 
ing pieces of the type. 

The second bowl—of a ware sometimes called Lakabi—is of 
about the same diameter, but is considerably shallower.’ It is 
made of a fragile, creamy-white material and covered, except 
for the base, with a colorless, siliceous glaze. In some places it 
is crackled in a way reminiscent of porcelain. On the face of the 
dish are two birds, one a falcon, the other probably a pheasant 
(tragopan). The influence of T’ang dynasty pottery of China is 
evident in the use of deep incisions to prevent the spread of the 
glazes, which, in this instance, are deep blue, turquoise green, 
and manganese purple. The fact that the body of this ware is 
typical of Near Eastern ceramics of the period prevents the 
assignment of a certain provenance, though it is often assumed 
that Rhages was the city of origin. Nor can it be dated with 
assurance, the tendency now being to give a twelfth-century 
attribution, although it is not unlikely that some examples were 
made in the tenth century. The decoration of these bowls is 
always planned to adhere to the basic shape, and yet there is 


1 No. 38.8. Height 63§”; diameter 1534”. 
2 No. 38.7. Height 34”; diameter 16”. 
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SILK 
Fast Iranian, VIII-X Century 
Purchase from the J. H. Wade Fund, 1937 


DETAIL OF SILK 
Iranian, Seljuk Period, XI-XII Century 
The Dudley P. Allen Collection, 1937 


GABRI BOWL 
Iranian, X-XII Century 
Purchase from the J. H. Wade Fund, 1938 
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MUSICAL INSTRUMENT IN SHAPE OF BIRD 


PORTRAIT OF A PRINCESS 
African, Benin, Classical Period, 1500-1691 


African, Benin, Classical Period, 1500 1691 
The James Albert Ford Memorial Collection, 1938 


The Dudley P. Allen Collection, 1938 
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never any petty prettiness about the draftsmanship. As in this 
case, the design is always handled with a strength and freedom 
seldom found in the embellishment of ceramics. 

Both these bowls, like nearly all early Islamic pieces, have 
been broken and restored, but in neither case has the shape or 
the decoration been seriously impaired. Both stand in the front 
rank of Iranian ceramics and add materially to the Near Eastern 
section of the Oriental Department. HOWARD C. HOLLIS 


TWO BRONZES FROM BENIN 


Outstanding among the tribal arts of Africa are the bronze 
sculptures created in the ancient kingdom of Benin. This small 
but important dominion was in existence for seven centuries, 
from the twelfth to the nineteenth, along the Gulf of Guinea, 
the district which today is part of the British colony of Nigeria. 
The history of this empire is more or less enveloped in mystery, 
for no known native records exist. However, reports of European 
travelers reveal the fact that Benin was one of the most highly 
organized states on the west coast of Africa and that there, a 
culture rare among the negro races thrived. The vicissitudes of 
civil wars and invasions undermined this great civilization 
which finally disintegrated, leaving as mute evidence of its glory 
beautifully carved ivories and skillfully cast bronzes. Two of 
these bronzes have recently been added to the collection of 
African art in the Museum: one, a Portrait of a Princess,’ a 
purchase for the Dudley P. Allen Collection, and the other, a 
Musical Instrument in the Shape of a Bird,” an acquisition for 
the James Albert Ford Memorial Collection. Both of these 
pieces were made during the so-called classical period (1500- 
1691), the zenith of Benin’s artistic achievement. 

Completely stylized and balanced, the portrait head is un- 
mistakably African and inherently Benin. Characteristically 
enough, the headdress of interlacing coral beads almost hides 
the forehead of the princess; the necklace, twenty-five strands 
of coral, covers the chin, coming high onto the smoothly and 
fully rounded cheeks. Another decorative feature significant of 
the fashion of this particular locality is the row of three scars 
over each eye. Quite subtly, attention is focussed upon the face, 


serene, placid, and framed, as it were, by the adornment of 
1 No. 38.6. Height 1134”. 
2No. 38.5. Height 144”. 
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beadwork of uneven texture, which is in pleasing contrast to the 
finely polished surface of the face itself. The play of curves in 
the cap, eyelids, nostrils, lips, and necklace is interrupted quite 
rightfully by the pendants and braids which fall at each side of 
the head, the upright lines of which do not break the rhythm 
of the whole but rather accent it. 

The bird, with long curved beak and outspread wings, stands 
erect. Louis Carré has illustrated this in his catalogue’ on Benin 
bronzes and ivories; he states that it is perhaps an ibis, and that 
in order to produce music it was struck by a slender rod. In 
Antiquities from the City of Benin and from Other Parts of West 
Africa in the British Museum, P\. xxix, figures are shown 
holding quite similar staves and striking them with rods. This 
was a popular motif,’ apparently, for many of the Benin staves 
are surmounted by a decorative bird, and many of them, too, 
hold in their beaks a small ball, just as the Museum piece does, 
a symbol, no doubt, but of unknown significance. 

HELEN S. FOOTE 


EXHIBITION OF PRINT CLUB PUBLICATIONS 


In 1924 the Trustees of The Print Club decided to offer to each 
member annually a print published as a part of the regular 
activity of the Club. An exhibition of these publications will 
be held in Gallery XI of the Museum from February 9 through 
March 20. Along with the prints, there will be shown the plates, 
the blocks, all the preparatory sketches available, the various 
working states, with notations and remarks, and the trial proofs 
of each print. All these accessories are included in order to 
acquaint the members of the club, past and present, and also 
the public, with the important related material which, from 
year to year, has been deposited in the Print Room at the time 
of the issuing of each annual publication. These fifteen publica- 
tions issued by the Club are not only of interest to Club mem- 
bers and the public, but also they are of value as a record of the 
contemporary work by American, including Cleveland, and 
European artists. 


1 The Art of the Kingdom of Benin, with introduction by Georges-Henri Riviere, Sous-Directeur 
du Musée du Trocadéro. 
2 H.C. Read and O. M. Dalton. 


3 Lieutenant-General A. H. Pitt-Rivers, Antique Works of Art from Benin, Figs. 356, 357, Pl. 46. 
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The following is a list of the prints: 
1. 1924 Henry G. Keller, American 


Etching Members The Hermitage of Talavera 
Etching { had choice At the Spring of the Avellanas, Granada 
Etching of one On the Road to Antequera 
2. 1925 Paul B. Travis, American 
Lithograph Black Bass and Minnows 
3. 1926 Rudolph Ruzicka, American 
Wood engraving 
printed in color The High Level Bridge, Cleveland 
4. 1927 John Taylor Arms, American 
Etching St. Paul, Alpes Maritimes, France 
5. 1928 Frank W. Benson, American 
Etching Dawn 
6. 1928 Frank N. Wilcox, American 
Etching The Fishermen of Percé,Province Quebec 
7. 1929 Martin Lewis, American 
Drypoint Corner Shadows 
8. 1930 William S. Gisch, American 
Lithograph Ina French Café 
9. 1931 Louis Lozowick, American 
Lithograph City on a Rock 
10. 1932 Emil Ganso, American 
Wood engraving At the Sea Shore 
11. 1933 Rockwell Kent, American 
Wood engraving Mountain Climber 
12. 1934 Henri Matisse, French 
_ Etching Odalisque 
13. 1935 Jean Emile Laboureur, French 
Engraving and Etching La Promenade sur le port 
14. 1936 Clare Leighton, English 
ood engraving Corsican Washerwomen 
15. 1937 Mily Possoz, French 
Drypoint and roulette 
printed in colors Les Tulipes 


With the exception of No. 5, which was a gift of the artist 
through the kind coéperation of two members, George Gage and 
Woods King, Nos. 1 through 7 were commissioned by the 
Executive Committee of the Club. No. 8 was chosen by the 
Executive Committee from the Twelfth Annual Exhibition of 
Work by Cleveland Artists and Craftsmen. No. g was selected 
by a jury composed of Henry G. Keller, Mrs. Malcolm McBride, 
and Henry McBride of New York, from the First International 
Competitive Print Exhibition held at the Museum. Nos. 10 and 
14 were selected by popular vote of the membership of the Club 
from two competitive exhibitions of contemporary artists held 
by the Club. Nos. 11, 12, 13, and 15 were commissioned by a 
Club Committee on Publications. 
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As a permanent record, the preliminary material, drawings, 
proofs, etc., plus an impression of each finished publication, 
has been deposited in the Print Collection of the Museum. This 
material is now on exhibition for the first time as a group. 

HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for February, 
1938, the following names have been added to the Membership 
lists: 
FELLOW IN PERPETUITY 
ba Amelia S. 
Williams, Mrs. Mary Raymond 
TRANSFER FROM SUSTAINING TO FELLOW IN PERPETUITY 
Ireland, R. Livingston, Jr. 


TRANSFER FROM LIFE TO FELLOW IN PERPETUITY 
Ireland, Elisabeth 


TRANSFER FROM SUSTAINING TO FELLOW FOR LIFE 
Calfee, Robert M. 


FELLOW 
Morley, Mrs. John E. 


TRANSFER FROM ANNUAL TO LIFE 
Bartol, Elizabeth 

Britton, Mrs. Brigham 
Freedheim, Mrs. Eugene H. 


ANNUAL 

Asmus, Reverend Carl Fitzsimons, Mrs. William E. Neracher, Phyllis Anne 
Austin, Anne L. Grau, Erna R. Nesbit, Wallace G. 
Benes, Adele Grubb, Valeria Northup, John R. 
Bruner, Raymond A. Harvey, Blanche Reich, Isadore C. 

Cain, Beth L. Hruby, Frank Rudnick, A. R. 

Cain, Mrs. Leota B. Humphrey, Mrs. George M. Schrembs, Bishop Joseph 
Chamberlain, Dr. Webb P. Jenkins, Mrs. B. W. Schuele, Karl C. 
Chamberlin, Edna L. Kahner, Mrs. Alfred A. Scott, Flora L. 
Charnley, Vernon Kaminski, Dr. Theo J. Stay, Helen Hudson 
Coleman, Elgie C. Lausche, Hon. Frank J. Stearn, Louis 
Compagno, Reverend M. Lehman, Joseph Sullivan, Sara 

Crile, Dr. George H. Lochner, Mrs. Albert W. = Valasek, Fannie 

Daykin, Mrs. Edna R. Lorenz, Mrs. Helen Weil, Leon G. 

Eddy, Howard P. McBride, Adine Williams, Birkett L. 
Feigenbutz, Elizabeth L. McKee, Jessie F. Williams, Mrs. Horace W. 


Murdock, Mrs. RaymondG. 


Total Membership, 4,081 
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Friday 
Saturday 


Sunday 


Monday 


Friday 


Saturday 
Sunday 


Monday 


Friday 


Saturday 


Sunday 


Monday 
Friday 


14. 


20. 


CALENDAR FOR MARCH, 1938 
Wednesday 2. 8.15 p.m. Organ Recital. Charlotte Lockwood, Organist and 


8.15 p.m. 
2.00 p. m. 
3.00 p. m. 
3-45 P- m. 
3-45 P- m. 
5-15 


2.00 p. m. 
8.15 p.m. 
2.00 p. m. 
3.00 p. m. 
3-45 
3-45 m. 


§.1§ p.m. 
2.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 
3-45 P-m. 


3-45 p.m. 


§.15 p.m. 
2.00 p. m. 


8.15 p.m. 


Choir Director, Crescent Avenue Presbyterian 
Church, Plainfield, New Jersey. 

Abstraction in Painting. George Frederick Buehr, 
The Art Institute of Chicago. 

Music by Elementary School Orchestra and Boys’ 
Choir, Noble School, Cleveland Heights. 

Modern Horizons in American Art. Clarence H. 
Carter. 

The Arts of the Navaho Indians. Viola S. Wike, 
Art Instructor, Shaker Heights Public Schools. 
Story Hour. The Mysterious Mirror, a Japanese 
Folk Tale. Nathalie W. Anderson. 

McMyler Organ Recital. Arthur W. Quimby. 
WTAM. Fans and Fashions of The French Court. 
Ella Tallman. 

Quartets by Ludwig van Beethoven, Quincy 
Porter, and Bel4 Bart6ék. The Walden String 
Quartet, Cleveland. 

Young People. Film: Pinocchio. 

Print Club Publications. Leona E. Prasse. 

City Planning Problems in the Cleveland Region. 
John T. Howard, City Planner, Cleveland. 

Story Hour. Jurma and the Sea God, a Finnish 
Fairy Tale. Told and illustrated by Lois Gilbert. 
McMyler Organ Recital. Arthur W. Quimby. 
WTAM. John Singleton Copley, Painter of 
Colonia! Aristocracy. Daisy W. Warner. 

The Wonderland of South German Baroque and 
Rococo. Ludwig Waagen, Lecturer, Munich, 
Germany. Auspices of the Division of German, 
Western Reserve University. 

Young People. Stories of Chinese Dragons. Viola 
S. Wike. 

Modern Architecture. Milton S. Fox. 

Choral Program. A Capella Choir of Hiram Col- 
lege, Hiram, Ohio. George Howerton, Director. 
Story Hour. The White Stag, a Magyar Tale. 
Eleanor Robb, The Cleveland Public Library. 
McMyler Organ Recital. Arthur W. Quimby. 
WTAM. Modern English Architecture. Alfred 
Howell, Director of Art, Cleveland Public Schools. 
Flowers and Gardens of Hawaii. Lecture with 
films and music. Branson De Cou, New York. 
(Holden Lecture on Outdoor Art). 
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Saturday 26. 2.00p.m. Young People. The Little Red Hen, a puppet 
play. VII Grade Pupils, Park School, Cleveland 
Heights. 
Sunday 27. 3.00p.m. Medieval Sculpture—Gallery III. Mary G. Carter. 
3-45 p-m. Flowers and Gardens of Hawaii. Lecture with 
films and music. Branson De Cou, New York. 
3-45 p.m. Story Hour. A Lost Goddess, the Greek Story of 
Spring. Katharine G. Wicks. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Monday 28. 2.00p.m. WTAM. Mlle. Nadia Boulanger, Musical Emis- 
sary of Good Will, Comes to Cleveland. Arthur 
W. Quimby. 


EXHIBITIONS 


Gallery VI. . . . . .Amelia Elizabeth White Collection of North 
American Indian Art (through March 6). 

Gallery VII . . . . .Embroideries and Rugs Designed and Worked by 
Marguerite Zorach (opens March 9). 

GalleriesTX and X . . .New Horizons in American Art (through March 
13). 

GalleriesTX andX . . . Modern Architecture in England (opens March 
£7). 

Gallery XI. . . . . «Print Club Publications of Past Fifteen Years 
(through March 20). 

Gallery XI. . . . . «Little Masters—German and Dutch (opens 
March 23). 

Educational Corridor . . Marshall Field Silk Exhibit (through March 25). 

Ground Floor Corridor. . Eighteenth-Century Italian Prints. 

Children’s Museum. . . Musical Instruments from The Charles G. King 
Collection, and Medieval Music Manuscripts lent 
by Otto F. Ege (through April 3). 


TWO QUESTIONS TO THINK ABOUT 


1. Why not establish a Museum endowment in your own name 
or as a memorial in the name of another? 

2. Why not provide a bequest in your will, in favor of the 
Museum? 


Donations and bequests to the Museum are deductible for the purpose of computing 
Federal Income Taxes and also Inheritance and Estate Taxes under the laws of the 
State of Ohio and of the United States to the extent provided in those laws as to 
donations and bequests to charitable and educational corporations. 


FORM OF BEQUEST 
I do hereby give, devise, and bequeath to The Cleveland Museum of Art........... 
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(dollars or description of property or objects given.) 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
HENRY GEORGE DALTON 
EDWARD BELDEN GREENE 

JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CHESTER C. BOLTON LEONARD C. HANNA, Jr. 

Harovp T. CLark Joun H. Horp 

Racpu M. Coe WILLIAM G. MATHER 

Henry G. DALTON Mrs. FRANCIs F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harop T. CLARK Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
Henry G. DALTON LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RALPH M. CoE LEoNaARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E, WICKENDEN 


E. S. BurKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BuRKE Mrs. ALBERT S. INGALLS 
WILLARD M. CLapp Davin S. INGALLS 
Henry Hunt CLarkK Mrs. H. H. JoHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. FEetss Mrs. MALcotm L. McBrRIDE 
CHARLES B. GLEASON Amos B. MCNaIrRy 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LAURENCE H. Norton 
EpwarbD S. HARKNESS Louts RORIMER 
GUERDON S. HOLDEN Mrs. WINDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
E. GAETJENS 
A. WUNDERLICH 
HAROLD W. PARSONS 
WALTER A. CROLEY 
M. KERN 
MINNIE H. BREDBECK 
I. T. FRARY 
EpitH Burrous 
E. HAarD 
Datsy W. WARNER 
ELoIsE BENEDICT 
Epp A. RUGGLES 
Joun W. McCaBe 


Director 


Secretary to the Director 
Editorial Assistant 
European Representative 


Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer 

Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
m 9 to 5 daily except Sunday: from October 
ough May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints LEona E. PrassE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAs MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RuGGLEs, 
KATHARINE G. WICKs. 

Secretary for Administration IDA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN 
Miss VAN DER VEER, Mrs. MILLER, MIss 
ALBAUGH, Mrs. CUMMINGs, Miss GUSDANOVIC, 
Miss Doy te, Miss REINHARDT. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


Sa: 
= 
),000 
),000 
9,000 
),000 
»,000 
100 
25 
10 


